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Introduction

This transdisciplinary research is presented in two volumes as a means of
presenting the information and research in a structured and accessible format.
Whereas Volume One consists of the main body of the thesis, the bibliography
and appendices, Volume Two presents the Praxis elements of the thesis. These
include the sonic creative practice, incorporating a QR code link to the album
Beyond The Musical Divide on Apple Music, track listings with track durations,

copyright information, publishing information, sleeve notes and lyrics.

Volume Two of the thesis also incorporates visual copies of the paintings, a full
presentation of the CD package artwork and layout design, as well as 3D
renderings of the post terrestrial biological salvage preserve designs. This acts as
both a counterbalance to the information that details the sonic praxis, whilst
clarifying how the musical and visual praxis are symbiotically interconnected with
each being expressed in the other. This, in turn, provides another clear example
of how the praxis relates and integrates with the overall methodological original
contribution to knowledge this thesis provides, SEF, by emphasising the
interconnected, inter-subject compatibility and systemic interchangeability that is

central to the holistic, abstracted logic this methodology illustrates and informs.



Sonic Creative Practice



Beyond The Musical Divide
A VR Electronic Symphony in Three Movements



CD Hyperlink & QR Code

https://music.apple.com/us/artist/vin-Fgrde/1707980261



https://music.apple.com/us/artist/vin-forde/1707980261

8.

9.

CD Tracklist & Durations

Introduction: Ignorance is No Longer Bliss 09:27
First Movement: Mantra of Hubris 06:00
Patterns of Courage 04:29

Patterns of Hope 04:23

Arrangements of Awareness 03:48

Second Movement: Anomalies 02: 28

Moments Unnamed 03:59

Anomalies and Duplicity 07:53

Third Movement: Fallen Doctrines 09:59

10. Patterns of Emptiness 03:49

11. Mantra of Nemesis 07:01

12. The Fate of Ares 08:52

13. Coda: Liberation and Reconciliation 05:01



Album Copyright

Music by Vin Farde.
Duration: 73 minutes 42 seconds.
All instruments and vocals performed by Vin Fgrde.

VR instruments: Oorgan, Board, Wharp, Wavemin, Empads, Clustr & VR
microphone.

Composed, arranged and produced by Vin Farde

© Vin Fgrde. All rights reserved

The following 100% open source/public domain NASA audio samples were used
in this recording:

Track 1

Wilson, J. (2015). Audio and Ringtones- Enceladus Hiss audio 256 kbps [online]
NASA. Available at: https://www.nasa.gov/connect/sounds/index.html.
[Accessed 7 July 2022f or ulsgendrmanmce i s NONASAnger

Track 5

Wilson, J. (2015). Audio and Ringtones-584795main_saturn_radio_waves.
[online] NASA. Available at: https://www.nasa.gov/connect/sounds/index.html.
[Accessed 3 July 2022f or wuse in O6ArrangemaA3At s of

Track 6

Wilson, J. (2015). Audio and Ringtones- Enceladus Hiss audio 256 kbps. [online]
NASA. Available at: https://www.nasa.gov/connect/sounds/index.html.
[Accessed 7 July 2022 f or ufsreo man). ©GASA

Track 7

Wilson, J. (2015). Audio and Ringtones- e2-Wave-Ganymede-flyby compressed
[online] NASA. Available at: https://www.nasa.gov/connect/sounds/index.html.
[Accessed 7 July 2022f or uMoeemeamt s6 Uh@ NHASA d 6
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https://www.nasa.gov/connect/sounds/index.html
https://www.nasa.gov/connect/sounds/index.html
https://www.nasa.gov/connect/sounds/index.html
https://www.nasa.gov/connect/sounds/index.html

Track 8

Wilson, J. (2015). Audio and Ringtones- Enceladus Hiss audio 256 kbps;
KIC7671081B. [online] NASA. Available at:
https://www.nasa.gov/connect/sounds/index.html. [Accessed 7 July 2022 for use
i An@mal i es ah@NASApl icityo

Track 9

Wilson, J. (2015). Audio and Ringtones-Sounds of Enceladus Radar Echoes
from Titan's Surface. [online] NASA. Available at:
https://www.nasa.gov/connect/sounds/index.html. [Accessed 2 July 2022 for use
in 6Fall enoNASBAtrinesod] .

Track 11

Wilson, J. (2015). Audio and Ringtones-Kepler: Star KIC7671081B Light Curve
Waves to Sound. [online] NASA. Available at:
https://www.nasa.gov/connect/sounds/index.html. [Accessed 4 July 2022 for use
i Madhtra of] .CNNABPesi sO

Track 12

Wilson, J. (2015). Audio and Ringtones- First Sounds of Mars and
693857main_emfisis_chorus_1. [online] NASA. Available at:
https://www.nasa.gov/connect/sounds/index.html. [Accessed 4 July 2022 for use
i Mh& Fat e]. @ONASAAr es d


https://www.nasa.gov/connect/sounds/index.html
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http://www.nasa.gov/mp3/578359main_kepler_star_KIC7671081B.mp3
https://www.nasa.gov/connect/sounds/index.html
https://www.nasa.gov/connect/sounds/index.html

Sleeve Notes

Beyond the Musical Divide

The recordings contained on this CD were composed and performed as part my
PhD research. This research focused on the topic of Mars and ways of preventing
ecocide through the design and construction of a post-terrestrial biological salvage
preserve, which could be built on the red planet later this century. My research
also proposes a new form of socio-political-economic application that could be
utilised to engender a new form of global civilisation. In turn, this could safeguard
the continuity of terrestrial life, whilst interlinking harmoniously with Al operations
within the post-terrestrial biological salvage preserve, and possible future human
colonies on Mars. | have named this transdisciplinary application, spherical
esoteric futurism (SEF).

The music is composed and produced in virtual reality using Meta Quest 2.

Beyond the Musical Divide is a 13-track experimental symphonic electronica

album composed, performed, arranged, produced, and recorded entirely in virtual

reality. This album contains a three-movement electronic symphony replete with

an introduction and a coda. Beyond The Musical Divide was produced using the

first VR music producti on studi o, I ntera
Virtuoso.

These musical compositions were made in response to my 11 piece painting suite
that | had completed shortly before discovering Virtuoso. This painting suite is also
organised into three sections of 3, 5, and 3 paintings respectively. They present
the environmental history, present, and possible future of Mars. Billions of years
ago, Mars was much like how the Earth is now. Mars almost certainly once had
life, and may still have today. However, through calamitous environmental
processes, Mars lost a significant portion of its atmosphere and magnetic field,
transforming it into the cold desert world observed now. The cosmological history
and present condition of Mars acts as a cautionary tale mirroring the ecological
devastation humans are inflicting upon Earth, in its relentless pursuit of material
gain, consumption, and convenience.

Beyond The Musical Divide is an exploration of the subject matter of my research,
a means of emotionally, creatively, and intellectually investigating the numerous
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aspects of my project and the current, changing age, where previously dismissed
esoteric subjects such as UAPs, life after death, Al consciousness, cryptozoology,
and extraterrestrial life are now being given serious scientific study. Virtual reality
is an expansive tool that enabled me to produce and record this music. In this
virtual setting, | became both composer and virtual musician, performing on
instruments that had been invented specifically for the purpose of VR composition.

At the heart of this symphony is the theme of life, death, and rebirth. Our current
way of life must die so that our civilisation can be reborn and redesigned. It is
proposed that this process can be made possible through SEF, and the
multifarious interconnectivity it engenders and illuminates psychologically,
emotionally, physically, sociologically, politically, scientifically, and spiritually. The
integration of SEF as a method of transforming terrestrial civilisation will yield a
sustainable future, rather than allowing the perpetuation of conventional solutions
that ultimately, only beget the continuation of conventional problems. Therefore,
Beyond The Musical Divide is the sonic expression of SEF, and the opportunity
humanity currently has to prevent a future where virtually all terrestrial life has
been destroyed, and Earth closely resembles Mars.
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Beyond The Musical Divide Lyrics

Ignorance Is No Longer Bliss

All we have and all we know,
And all we hold is what we show,
Absolom, it will not ever cease,
Redemption it will now preach,
Peremption that we do seek,
Now we leave you to be,

All the sounds of lies and time,

Everything they teach,

Is this all, that we have left?

(repeats once)

Ignorance is no longer bliss,

Ignorance is no longer bliss,

All we saw, all we know,

Lick the honey and the bloodied snow,
Ignorance taught,

In the cold and the time,

As price has found,

An illusion that has run aground,
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Brought its lies and silent scream,
Breaking actual lives and law,

Ignorance is no longer bliss,

Is this all, that we have left?

Ignorance is no longer bliss,

Ignorance is no longer bliss,

All we have and all we know,
And all we hold is what we show,
Absolom, it will not ever cease,
Redemption it will now preach,
Peremption that we do seek,
Now we bet you will be,

All the sounds of lies and time,

Everything they teach,

All we saw, all we know,

Lick the honey and the bloodied snow,
Ignorance taught,

In the cold and the time,

As price has found,

An illusion that has run aground,
Brought its lies and silent scream,

Breaking ruined lives and law,

All we have and all we know,



And all we hold is what we show,
Absolom, it will not ever cease,
Redemption it will now preach,
Peremption that we do seek,
Now we leave you to be,

All the sounds of lies and time,
Everything they teach,

Is this all, that we have left?
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Patterns of Hope

So now, | go, upon, the heart,

The sound, of life, it beats the start,

And | will hold you on, cradles of the stars,

And | will hold you on, all the joys of life.

(Repeated)
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Arrangements of Awareness

In the heart, far away from here,
In the snow, we take and grow from fear,
And | will see you here with me,

| will have your heart so true, so near,

Let me see,

Your heart so true,

And in our truce,

You shall be renewed, renewed!

In the heart, far away from here,

In the snow, we take and grow from fear,
And now | will see you take the hand,

Let me find your heart so clear from fear,

Let me see,
Your heart so true,
And in our truce,

You shall be renewed, renewed!

In the heart, far away from here,
I n the snow, we take and grow from fearé f
And | will see you here with me,

I will have your heart so true, so near.

16



Fallen Doctrines

You and I, you and I, will never die, never die!

You and I, you and I, will never die, never die!

You and I, you and I, will never die, never die!
You and I, you and I, will never die, never die!
We now want to die,

As the Gods will cry,

We turn the key,

We turn the key,

I n everything we choose to beé

Fallen doctrines,

ltoés fallen doctrines,
Il toés fallen doctrines,
|l tds fallen doctrines,

Ignorance, deception, horror and arrogance,

Life is, a reflection, of everything we choose to be,

Fallen Doctrines,

|l tos fallen doctrines,
|l toés fallen doctrines,
ltoés fallen doctrines,

Ignorance, deception, horror and arrogance,

Life is a reflection.
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Patterns of Emptiness

Bleeding, so true,

Is this all we have to deny?

Patterns of emptiness,

After all, sunrise,

Patterns of emptiness,

Take me from this pit of ice,
In all, that I, hold on,

The destruction of time,

Patterns of emptiness fill my heart,

Even though we know which will depart,
Destruction has bled that long into,

The horror of absolute souls run through,
Orienting empty paths,

Patterns of emptiness,

(Repeats twice)

Patterns of emptiness,

Patterns of emptiness fill my heart,

Even though we know which will depart,

Destruction has bled that long into,
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The horror of absolute souls run through,

Patterns of emptiness,

Patterns of emptiness.
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Visual Creative Practice
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PhD Paintings
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Fig. a

Vincent Fgrde

Martian Cliff Face with Gold Embankment (2018)
Acrylic on Canvas

35.5x49 cm

Collection of The Artist
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Fig. b

Vincent Fgrde

Martian Frozen Desert Including both Highland and Lowland Regions (2019)
Acrylic on Canvas

60.96 x 76.2 cm

Collection of The Artist
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Fig. c

Vincent Fgrde

Martian Landscape Possible Basalt Desert with Sand Glacial Formations (2019)
Acrylic on Canvas

60.96 x 76.2 cm

Collection of The Artist
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Fig. d

Vincent Fgrde

Undiscerned Martian Landscape Formation (2020)
Acrylic on Canvas

27.3x36.5cm

Collection of The Artist
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Fig. e

Vincent Fgrde

Complex Multifaceted Mineral Field (2021)
48 x 59.5 cm

Collection of The Artist
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Fig. f

Vincent Fgrde

Ancient Martian Northern Hemisphere Seascape No#1 (2022)
Acrylic on Canvas

35.5x 116 cm

Collection of The Artist
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Fig. g

Vincent Fgrde

Ancient Martian Northern Hemisphere Seascape No#2 (2019)
Acrylic on Canvas

45 x 137 cm

Private Collection
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Fig. h

Vincent Fgrde

Ancient Martian Ice Mountain Seascape (2019)
Acrylic on Canvas

45 x 137 cm

Collection of The Artist
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Fig. i

Vincent Fgrde

Terraforming and The Domed City (2022)
Acrylic on Canvas

27.3x36.5cm

Collection of The Artist
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Fig. j

Vincent Farde

Progression of The Domed City (2022)

Acrylic on Canvas
30.5x36.5cm

Collection of The Artist
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Fig. k

Vincent Fgrde

Release of The Domed City (2022)
Acrylic on Canvas

30.5x36.5cm

Collection of The Artist
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Beyond The Music Divide CD Package
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“The music is composed and produced

in vircual reality using Mera Quest 2.
Beyond The Musical Divide is a 13-track
experimental symphonic electronica album
composed, performed, arranged, produced,
and recorded entircly in virtual reality. This
electron-

‘These musical compositions were made in
response to my 11 piece painting suite that
T had completed shorely before discover-
ing Virtuoso, This painting sui
organised into three sections of 3, 5, and
3 painrings respectively. They present the

also

album contains a ¢h
ic symphony replete with an introduction
and a coda. Beyond The Musical Divide
was produced using the firse VR music pro-
duction studio, Interactive AB/Fast Travel
Games ABs, Virauoso.

| history, present, and possible
future of Mars. Billions of years ago, Mars
was much like how the Farth is now. Mars
almost cerainly once had life, and may scill
have today. However, through calamitous
environmental processes, Mars lost a signif
cant portion of its atmosphere and magnee-
ic field, transforming it into the cold desert
world observed now. ‘The cosmological
history and present condition of Mars acts

as a cautionary tale mirroring the ecological
devastation humans are inflicting upon
Farth, in its relentless pursuic of material

gain, consumption, and convenicnce.

Vin Forde
Beyond The Musical Divide

Fig.r

Fig. s
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Vin Forde
Beyond The Musical Divide

Beyond 'The Musical Divide is an explora-
tion of the subject marter of my research,
a means of emotionally, creatively, and
intellecwally investigating the numerous
aspects of my project and the current,

‘Ihe recordings contained on this CD were
composed and performed as part my PhD
rescarch. This rescarch focused on the topic
of Mars and ways of preventing ecocide
through the design and construction of a
post-terrestrial biological salvage preserve,
which could be built on the red plance later
this century. My research also proposes a
new form of socio-political-economic appli-
cation that could be to engender a
new form of global civilisation. In turn, this
could safeguard the continuity of rerrescrial
life, whilst interlinking harmoniously with
Al operations within the post-terrestrial
biological salvage preserve, and possible
furure human colonies on Mars. T have

named this transdisciplinary application,
spherical esoteric fuurism (SEF).

At the heart of this symphony is the theme
of lfe, death, and rebirch, Our currenc way
of life must di so that our civilisation can
be reborn and redesigned. It s proposed

that this process can be made possible

changing age, where previously dismissed  through SEF, and the mulrifarious incer-
esoteric subjects such as UAPs, life after iviy it engenders an
T I psychologicall ionally, physically,

deach, Al sci S5,

cryp
and extraterrestrial life are now being given
serious scientific study. Virtual reality is an
expansive ol that enabled me to produce
and record this music. In this virrual set-
ting, T became both composer and vireual

sociologically, poliically, scientifically,

and spiritually. The integration of SEF

as a method of transforming terrestrial

civilisation will yield a sustainable future,

rather than allowing the perpetuation of
ional solutions that ultimately, only

musician, performing on i
that had been invented specifically for the
purpose of VR composition.

beget the continuation of conventional
problems. Thercfore, Beyond The Musical
Divide is the sonic expression of SEF, and
the opporcunity humanity carrendy has 10
prevent a furure where virually all terreseri-
e has been destroyed, and Earch closely
resembles Mars.
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