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Abstract

This thesis focuses on a relatively under-researched immigrant-descended group: the
second-generation Irish in post-war England. Taking popular music as a case study, the thesis
examines some of the key ways in which the second-generation Irish have been discursively
managed in both academic and journalistic discourses. To this end, the thesis develops a critical
dialogue with particular aspects of Irish Studies, British Cultural Studies, and the discourse of
popular music journalism. Much of this dialogue is, in turn, refracted through the prism of
specific themes and 1ssues, especially those pertaining to assimilation, essentialism, and ‘white
ethnicity’. In addition to these considerations, the thesis also addresses the question of musical
‘routes’, examining the variegated aesthetic strategies that have been mobilised by

second-generation Irish rock musicians such as John Lydon, Kevin Rowland, Shane

MacGowan, Noel Gallagher, and The Smiths.

Throughout, the thesis is informed by a desire to challenge the invisibility of the
second-generation Irish in academic and journalistic discourses; to highlight the diversity and
complexity of second-generation Irish experience and identity—formatiog processes; and to
point to the productive and diverse ways in which second-generation cultural practitioners have

reconfigured popular culture in England.
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Introduction
Beginnings: ‘Britpop’ and the Importance of Being Irish

The germ of the idea for this thesis was forged in response to a particular moment in the
mid-1990s, when a number of academic and popular discourses began to increase the visibility

of the second-generation Irish in England, who had hitherto been a largely overlooked

immigrant-descended presence.’

At this time, a study published in the British Medical Journal, and widely reported 1n the
mainstream press, demonstrated that while second-generation Irishf people had conventionally
been conceived as a fully assimilated and largely indistinguishable component of the host
population, they had in fact experienced disproportionately high instances of 1ll-health, having
‘significantly higher mortality’ than the host population ‘for most major causes of death’.” The
study suggested, therefore, that it might be useful, at least in the context of health provision, to
differentiate the second-generation Irish from the ostensible homogeneity of the white English
host population.> And while this conclusion was, of course, directed specifically at the realm of
health provision, the implication was clearly that the second-generation Irish were, in important
ways, distinct from the host population and that this difference should, moreover, be formally

recognised and acknowledged.

At approximately the same time as the publication of this medical study, second-generation

Irish difference was becdming increasingly visible in an entirely different context, that of



popular music culture. At this time, the rock group Oasis, led by the second-generation Irish
brothers, Noel and Liam Gallagher, who had attained an especially high-profile media status
afier their group had achieved considerable critical and commercial success,” authorised a
biography of QOasis that unambiguously foregrounded their Irishness.” This apparent desire to
assert Irish difference coincided with similar gestures made by other second-generation rock
musicians. For instance, the former Smiths’ guitarist Johnny Marr, spoke (in the aftermath of
a major IRA bomb attack on his hometown ot Manchester) for the first time about his personal
experience of anti-Irish prejudice,,6 while John Lydon, the former Sex Pistols’ lyricist and
vocalist, who re-emerged 1n the mid-1990s for that group’s much publicised re-union tour,
published an autobiogréphy entitled No Irish, No Blacks, No Dogs in which he explicitly

located himself in an immigrant Irish narrative.’

This apparently collective desire to assert Irish difference served to hi-ghli ght a dimension of
these musicians’ backgrounds that had hitherto been marginalised in both academic and
journalistic discourses, and thereby drew attention to the scarcely acknowledged fact that some
of the most high-profile and critically canonised English rock musicians of the past three

decades have been the immediate descendants of working-class Irish Catholic labour migrants.

Though this point did receive recognition in a highly exceptional article by the music journalist
Jon Savage in the Guardian newspaper in 1995,° the increasing visibility of the
second-generation Irish in the realm of popular music culture was largely eclipsed by a
corresponding endeavour to recruit second-generation rock musicians for an entirely different
project, the phenomenon of ‘Britpop’, a ‘defiantly nationalistic’® discourse that emerged in the

-London-based music press in the mid-1990s, predicated upon the notion of an ostensibly
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homogeneous white Englishness (rather than a multi-ethnic Britishness)."

Oasis were arguably (and, perhaps, not entirely unwillingly) the most prominent band to be
critically designated under the aegis of Britpop, which posited the group as an Anglo-Saxon
archetype.“ Other second-generation rock musicians, meanwhile, were, in much of the
discourse around Britpop, taken to be its principal predecessors. Thus, The Smiths were
conscripted for what Melody Maker called the ‘Home Guard’ of Britpop, while Marr was

honoured as a key Britpop icon’."

Such assertions were not restricted to the domain of popular j oumalism. Indeed, the Britpop
thesis received a quasi-academic rendition in Michael Bracewell’s England is Mine: Pop Life
in Albion from Wilde to Goldie (1997), which characterised second-generation rock musicians
as quintessentially English, claiming, for example, that the ‘project’ of The Smiths was

‘organically English’."

More formally academic engagements with Englishness and popular music at this time also
posited second-generation Irish rock musicians as representative icons of an archetypal
Englishness, whilst making little or no reference to their Irishness. For example, at the
International Association for the Study of Popular Music (IASPM) conference held at the
University of Strathclyde in 1995, a panel on national identity and popular music included a

paper on Englishness that made reference to Lydon, Elvis Costello, The Smiths and Qasis

without once mentioning their Irishness. "

Also at this time, the Commission for Racial Equality published a pedagogically-driven



multi-culturalist text (to coincide with a touring exhibition) entitled Roots of the Future: Ethnic
Diversity in the Making of Britain, whose express purpose was 1o ‘focus on those areas where
post-war immigrants and their descendants have made the most striking contributions since
they settled 1n Britain’."> However, while this text explicitly acknowledged the presence of Irish
immigrants in an introductory chapter on Irish migration to Britain, the authors failed to register
a single Irish contribution in the section on popular music, instead recruiting second-generation
rock musicians for a putative Anglo-Saxon ‘centre’ against which to differentiate more
identifiably immigrant-descended rock and pop musicians. Pointing to the diverse cultural
forms available in contemporary Britain, the authors explained: ‘young people from a wide
mixture of backgrounds are picking up the languages and accents spoken around them, moving
easily from Cockney to Patois or Punjabi, and arguing the ments of Paul Ince over Paul
Gascoigne [and] Oasis over Echobelly’. This binary division between Oasis and Echobelly is
particularly instructive. Echobelly were, according to authors of Roofs of the Future, “Britpop
superstars [who] enjoy massive chart and critical success with their unique brand of
guitar-driven pop’, a description that was, of course, equally applicable to Oasis. However, the
key distinction between the two bands (and therefore the reason why Echobelly are included
here and Oasis are not) was that Echobelly’s vocalist was of ‘Asian decent’ and their guitarist
was of ‘Caribbean origin’. The fact that all five original members of Oasis were
second-generation Irish was evidently insufficient, despite the text’s explicit acknowledgement

of Irish immigration, to qualify them for inclusion.'®

Coinciding, then, with the increasing visibility of second-generation Irish difference outlined
above, was a simultaneous endeavour, across a range of disparate discourses, to incorporate the

s€cond-generation into an ostensibly homogeneous white Englishness. And while it would not
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be unreasonable to suggest that there was perhaps some degree of complicity in this project,”
there was nevertheless an unequivocal attempt, amongst second-generation rock musicians, to
assert Irish difference in the face of Anglocentric appropriation. Thus, at the hei ght of Britpop,
in the summer of 1995, Noel Gallagher succinctly quashed a rumour that Oasis would record
a song for the England football team (in the following year’s European Championships) with
a robust assertion of the group’s Irishness: ‘Over my dead body ... we’re Irish’.'® Also at this
time, Johnny Marr expressed his ‘despair’ at the ‘nationalism’ of Britpop, before making

reference to his Irishness.'”

In this context of contradictory discourses and contested identities, then, I wanted to try to make
sehse of the increasing visibility of the sechd-generation Irish in certain contexts, and the
abiding silence about the second-generation in others. To this end, much of the thesis concerns
itself with critical discourses, in particular the field of British cultural studies, but also that of
British popular music journalism. In its engagement with these discourses, the thesis develops
a critique of cultural studies’ handling of the Irish ethnic group in England, before evaluating
the reception of second-generation rock musicians in both cultural studies and music
journalism. In addition to this engagement with critical discourses, I also wanted to consider the
particular creative strategies adopted by second-generation cultural practitioners, and
specifically the musical ‘routes’ traversed by the strand of second-generation music-makers

outlined above.

My use of the term ‘routes’, here, originates in Paul Gilroy’s discussion of black popular
musics, in which he points to the validity and inevitability of diasporic, hybrid musical forms

that exceed the narrow frames of a fixed - and supposedly authentic - ethnic music, and thereby



confound ‘any simplistic ... understanding of the relationship ... between folk cultural

authenticity and pop cultural betrayal’.* .

Admittedly, 1t has not been the project of musicians like Lydon, The Smiths and Oasis to
hybridise ‘traditional’ Irish musical styles in the manner of, say, Shane MacGowan, whose
post-punk reconfiguration of Irish folk music articulated a peculiarly London-Irish experience,
or Kevin Rowland, who endeavoured to fuse Irish music with soul.”! Eschewing such an
ostentatious display of Irishness - perhaps, like Noel Gallagher, these musicians felt “stitled’ by
the constraints of ‘traditional’ music - they have instead engaged with the aesthetic
sensibilities of an ‘independent’ guitar-based rock tradition.” This would appear to serve as a
demonstration of Mark Slobin’s point that while ‘we all grow up with something ... we can
choose just about anything by way of expressive culture’.”* With tﬁis in mind, the thesis
concludes with a discussion of the aesthetic strategies that second-generation rock musicians

have mobilised, with specific reference to the particular ‘route’ traversed by The Smiths.

Objectives

The overarching aims of the project are primarily four-fold: first, the thesis demonstrates the
complexity and diversity of second-generation Irish identity-formation processes. This
complexity and diversity has hitherto been overlooked in both academic and journalistic
discourses which have tended to contextualise the second-generation in terms of, on the one

hand, (English) assimilation (and the denial of difference) and on the other (Irish) essentialism

(and the derision of difference).

Secondly, I draw attention to the diversity and productivity of second-generation cultural



practitioners, by highlighting the ways in which second-generation rock musicians have
reconfigured popular culture in England. This contribution has been masked by the critical
discourses outlined above, which have restricted our conception of second-generation Irish

music-making to the work of identifiably Irish musicians such as Kevin Rowland and Shane

MacGowan.

Thirdly, then, the thesis explores the particular ways in which this complexity, diversity and
productivity have been overlooked in both academic and journalistic discourses, thus
developing a cﬁtique of the assimilationist thesis on which much of this work has been
predicated, and arguing that this work has implicitly maintained the popular assumption that

the Irish in England have been a largely problem-centred presence.

Fourthly and finally, I suggest that the abiding silence about Irish ethnicity outlined above has
foreclosed certain kinds of questions about second-generation Irish cultural production, and
that the adoption of an interpretive frame that acknowledges Irish ethnicity can facilitate the

tormation of productive re-readings of second-generation cultural practitioners.

Structure

Chapter One, ‘Locating the Second-Generation Irish in England: Between Essentialism and
Assimilation’, surveys the dominant ways in which the second-generation have conventionally
been handled in academic discourses, developing a critique of the assimilationist thesis which
has underpinned the dominant historical and sociological paradigm for understanding the
second-generation Irish in England. The chapter begins by re-examining the autobiography of

Tom Barclay, a key source in historical accounts of second-generation assimilation in



nineteenth-century England. This re-consideration demonstrates the ways in which academic
discourses have overlooked the complexity of secoﬁd-ge'neration identity-formation processes.
studies of the health patterns and educational performance of the children of Irish immigrants
in post-war England are also re-considered. The chapter examines the way in which the concept
of assimilation has been constructed and used in these studies, and suggests that this has
masked the variegated experience of the second-generation. Arguing that studies of the
second-generation Irish have hitherto focused on a narrow range of largely problem-centred
issues, and have neglected to consider the possibility of second-generation cultural agency, the
chapter suggests that second-generation rock musicians offer a useful demonstration ot the
productive and diverse ways in which this generation has recontigured popular culture in
England. The final section of the chapter explores the notion of the ‘plastic Paddy’, a
derogatory term denoting the perceived inauthenticity of this generation’s identification with
Inshness. The chapter concludes by suggesting that future studies of the second-generation
might more usefully conceive of this generation beyond the narrow frames of either
assimilation or inauthenticity, positing the notion of a hyphenated Irish-Englishness as a

possible route forward.

Chapters Two and Three examine the handling of Irish ethnicity in the field of Brit‘ish cultural
studies. While Chapter Three focuses specifically on the field’s treatment of second-generation
Irish rock musicians, Chapter Two, ‘Unthinking “Albion”: British Cultural Studies, “White
Ethnicity”, and the Irish in England’, considers the overarching absence of an Irish dimension
in the field, tracing the particular ways in which Irish ethnicity has been handled in British
Cultural studies. To this end, the chapter considers the formative work ﬁf Richard Hoggart,

Raymond Williams and E.P. Thompson, as well as the subsequent project of black British
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cultural studies practitioners, such as Stuart Hall and Paul Gilroy. Exploring the
marginalisation ot Irish immigration 1n the class-based accounts of Hoggart ez a/, and the
problematic absence of an Irish dimension in the field’s decisive “turn’ towards questions of
«race’ and ethnicity, the chapter demonstrates that the Irish ethnic group has been doubly elided,
and argues that this abiding absence constitutes a kind of disciplinary policing of Irish ethnicity
in the field. The chapter argues, however, that the ostensible absencé of an Irish dimension has
masked the fact that the Irish presence in England has been intrinsically relevant - not to say
centrally important - in some of the field’s major interventions into questions of ‘race’ and
ethnicity. Exploring some of the key implications of this point, the chapter draws particular
attention to the field’s tendency to subsume the Irish ethnic group into an all-encompassing,

and largely undefined, ‘white ethnicity’.

Chapter Three, ‘Sounding out the Margins: Cultural Studies, White Englishness, and
Second-Generation Irish Rock Musicians’, demonstrates that while musicians such as John
Lydon, The Smiths and Oasis have inhabited a crucial position in cultural studies’ engagements
with questions of race, ethnicity and popular music, the field’s principal practitioners have,
with few exceptions, been wholly oblivious to the fact that these musicians are the immediate
descendants of post-war Irish Catholic labour migrants. Rather than simply overlooking the
second-generation Irish, this work has instead overlooked their Irishness, positing them in a
putative ‘white ethnicity’ that many of these texts have employed to denote a notional white
Englishness. The chapter demonstrates that this tacit positioning of the second-generation Irish
in an ethnically undifferentiated white working class, and the textual deployment of
second-generation Irish musicians as representatives of ‘white ethnicity’ in England, has

become the paradigmatic way of handling second-generation Irish musicians in British cultural
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studies.

Chapter Four, “The Critical Reception of Second-Generation Irish Rock Musicians in the
British Music Press’, analyses and evaluates the handling of the second-generation Irish in
British popular music journalism, the principal site in which popular music has been
contextualised and mediated. The first half of the chapter identifies some of the key ways in
which Irishness has been foregrounded in British music j-ournalism. After demonstrating the
fact that, in this matenal, Irishness as a means of categorisation has been invested with
considerable significance by both journalists and readers, I turn to the critical reception of
'Lydon, The Smiths and Oasis, pointing to the relative absence of an Irish dimension in this
material. The chapter suggests that this absence is symptomatic of the highly routinised critical
procedures of popular music journalism, including the ﬁeld’s habitual concern with 1ssues of
nationhood and regionality, in which notionally homogeneous social formations (based on

- conventionalised binary divisions, such as English/Irish, northern/southern) have been
discursively produced. Consequently, while questions of race and ethnicity have often been
prominent in material on musicians of African-Caribbean and South Asian descent, the
particular immigrant background of the second-generation Irish has tended to be marginalised

by a special emphasis on nationality and region.

Chapter Five, ‘Re-thinking Second-Generation Irish Music-Making in England: The Case of
The Smiths’, turns attention to the question of musical routes and the second-generation Irish,
focusing specifically on the strand of second-generation Irish music-making outlined above.
Taking The Smiths as a case study, the chapter suggests that the group’s performance can be

understood as constituting a particular second-generation Irish musical ‘route’ in the pop
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cultural context of 1980s England. Situating the group in the context of contemporaneous
second-generation musicians, such as Kevin Rowland and Shane MacGowan, the chapter
argues that the performance of The Smiths, rather than attempting to resolve the apparent
tensions posed by a putative Irish/English dilemma by either vigorously asserting an
essentialist Irishness or overstating an easy assimilation into Englishness, offered a
dramatisation of this condition of ambivalence and uncertainty itself, particularly with regard to
notions of home, return, belonging and origins. Instead of adopting a stable and secure position
on either side of a neatly forged binary division, then, the group conveyed a desire for
transgression and anti-segregationism, whilst maintaining an unequivocally dissident
sensibility (paﬁicu]arly regarding hegemonic forms of Englishness) and positing themselves as
eccentric outsiders on the margins of 1980s British popular culture. The chapter demonstrates
that this marginal standpoint was informed not by an identifiably Irish-in-England set of
interests or concerns, but by a more broadly conceived affiliation with a range of radical
positions that coalesced in opposition to the British Prime Minister of the time, Margaret
Thatcher. In light of this point, The Smiths, réther than displaying a narcissistic preoccupation
with Irishness qua Irishness, instead mobilised a speaking position that might be called a
“critical outsiderness’, by which I mean that they developed a radical critique of hegemonic
torms of Englishness from a marginalised perspective, rather than offering a straightforward
assertion of Irish diffelrence. In this sense, the group’s performance clearly exceeded the narrow
parameters of both (English) assimilation and (Irish) essentialism associated with the

second-generation Irish.
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Chapter One

Locating the Second-Generation Irish in England:

Between Essentialism and Assimilation

There are approximately two million second-generation Irish people in Britain.' However, very
little research has been conducted on this section of the Irish diaspora. This paucity of research 1is,
in part, symptomatic of the scarcity of official statistics regarding Irish migrants in Britain. As
Donald Akenson, a major historian of the Irish diaspora, has explained, ‘there are no systematic
data on the Irish in Great Britain as a multi generational ethnic group’.” However, this lack of
attention may also reflect an academic assumption that the second-generation Insh in England
instantly assimilate, and identify unambiguously, with the host country. In other words, that they
are an indistinguishable component of the ‘white, English’ population.” Liam Ryan, for example,
has argued that, for the Irish in Britain, assimilation is ‘practically complete in a single
generation’.” John Rex, meanwhile, has claimed that ‘the incorporation of the Irish into the
[English] working-class [is] relatively easy’ (although his qualification of this assertion hardly
suggested that assimilation was rapid: ‘within three‘ generations Irish families were able to move

into core working-class positions and beyond them’).’

Such simplistic assumptions about straightforward assimilation have frequently been contested by
ethnographic surveys of the second-generation.® In one such study, conducted in the early 1980s,
the social psychologist Philip Ullah demonstrated the extent of this generation’s self-ascriptive

Identification with Irishness: more than three quarters of his respondents felt either ‘hzi]f-English,
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half-Irish’, or ‘mainly Irish’.” Moreover, Ullah concluded that:

anti-Irish prejudice was widely experienced [and] questions relating to 1dentity
formed a major 1ssue in the lives of many of these people. It was clearly not the case
that they had been assimilated to a greater extent than other minonties, or that they

had escaped the many problems associated with second-generation youth.®

Despite Ullah’s findings, relatively little research has subsequently been conducted on the
second-generation Irish in England, and the assimilationist thesis, predicated on the notion that the
immediate descendants of working-class Irish Catholic labour migrant§ are a fully assimilated and
largely indistinguishable component of the host population, has continued to be the dominant
historical and sociological paradigm for understanding the second-generation. There have,
‘however, been a few genuinely ground-breaking interventions that have cast serious doubt on the

assimilationist thesis, and I will also consider some of these endeavours here.’

The central concern of this chapter, though, is to evaluate the key ways in which the
second-generation Irish in England have conventionally been understood in academic literature. In
doing this, I suggest that a narrow index of Irish ‘authenticity’ has circulated in this body of work
which has served to mask the complexity and diversity of second-generation experience. I then
Introduce the framework of my own research, suggesting ways in which a critical re-consideration
of second-generation Irish rock musicians might contribute to our current understanding of this

under-researched section of the Irish diaspora. However, before 1 do this, I want to first of all revisit,
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and perhaps revise, a certain aspect of the assimilationist thesis. Specifically, I want to re-examine
the handling of a particular second-generation Irish autobiography in historiographical writing

(and especially the work of Lynn Lees and Graham Davis) about the Inish in England.

Revisiting ‘Assimilation’: The Case of Tom Barclay

Lynn Lees’ Exiles of Erin, and Graham Davis’ The Irish in Britain 1815-1914, each present
distinct, and broadly based, historical accounts of the Irish in nineteenth-century Britain. '’
However, I am primarily concerned here with their particular handling of the second-generation
Irish, and speciﬁcally with a key source which they both use to substantiate their argument about
second-generation assimilation. This source 1s Memoirs and Medleys: The Aut;t)biography of a
Bottle-washer (1934) by Tom Barclay, who was born 1n the English midlands in 1852 to
Famine-era migrants from the west of Ireland.!' For Lees and Davis, Barclay’s text offers an
unequivocal testimony of second-generation Irish assimilation in England. However, as I will
demonstrate, their reading of his autobiogr_aphy 1s predicated on a rather narrow evaluation of a
single passage, and this has, I think, steered them towards erroneous deductions about Barclay’s

"assimilation’ in particular, and precarious inferences about second-generation Irish ‘assimilation’,

more generally.

T'he passage which they choose to consider is Barclay’s rather fraught recollection of his mother’s

practice of reciting Irish songs, poems, and bardic legends in the family home. Here, he wonders:

what had I to do with all that? I was becoming English! I did not hate things Irish,
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but I began to feel that they must be put away; they were inferior to things English.
How could 1t be otherwise? My pronunciation was jeered at, - mimicked,
corrected ... Presently, I began to feel ashamed of the jeers and mockery and

criticism, and tried to pronounce like the English.12

Clearly it would not be unreasonable to infer that this extract is indicative of a desire to assimilate.
Indeed, for Lees, this passage demonstrates that ‘as a child Barclay turned away from both the
language and the culture transmitted through it’."> What I want to suggest here is that Barclay’s
thoughts might demonstrate a rather more complex point about second-generation
identity-formation. For instance, 1t appears that his wish to appear English 1s motivated by the
perceived infenority of his Irishness, rather than a conviction that his ethnicity is somehow
irrelevant. Conceivably, then, this could be read as a strategic attempt to ‘pass’ as English in an
evidently hostile environment. As he explains it, his Irishness ‘must be put away’ rather than

abandoned, hence his endeavour to be less publicly identifiable by ‘[trying] to pronounce like the

English’.

Rather than confirming simple assumptions about easy assimilation, then, this passage instead
draws our attention to the particular conditions that furnish the desire to assimilate (for example,
the socially negative status of Irishness), as well as the various ways in which the
second-generation have responded to this (such as the practice of ‘passing’). Moreover, this
particular passage is, of course, only a transitory moment in a complex, and unending, process of

Identity-formation.
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Lees and Davis, however, do not appear to have to read this passage in conjunction with the rest of
the autobiography. For instance, Barclay’s subjection, in this passage, to ‘jeers and mockery and
criticism’ clearly broaches the issue of anti-Irish prejudice in England. However, despite L.P.
Curtis’ claim that ‘anti-Irish prejudices constitute one of the largest secular trends in English
cultural history’'®, both Lees and Davis are apparently reluctant to consider Barclay’s vividly
recalled experiences of such hostilities, including the incident in which he was ‘hounded and

harassed’ by ‘the Sassenach kids’:

“Hurroo Mick!”, “Ye Awrish Paddywack”, “bad luck to the ships that brought ye
over!” These were the salutes from the happy English child: we were battered,
threatened, elbowed, pressed back to the door of our kennel amid boos and jeers and

. 1
showers of small missiles.'”

Similarly, both historians disregard Barclay’s recollection of how he ‘lamented the hanging of the
Manchester Martyrs’ while his ‘English neighbours danced and rejoiced’. Shortly after the
Manchester executions, Barclay was evidently confronted by an English neighbour, named Billy,
who led a collective assault on Barclay and his friends. Regardless of the particular motivations for
this attack, or the extent fo which it may have been embellished by memory and imagination, it 1s
nevertheless significant that Barclay conceived of it in terms of ethnic difference: ‘My imagination

went to work: Billy was King William and we were the Irish’.'®
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in addition to these points, Lees and Davis also choose to overlook the more significant fact that
Barclay maintains a self-ascriptive identification with Irishness well into adulthood, frequently
using the term “we Irish’, and regularly participating in diasporic cultural practices. For instance, in
the 1890s, when Barclay was in his forties, he explains ‘I became impressed (I might say obsessed)
~with the thought that I couldn’t really be Irish without a knowledge of the Irish language’ [and] ‘I
started on the old language for all I was worth’, recording that he attended eighteen months of
regular lessons.!” Elsewhere, he recalls singing Irish songs in public and, after initially teaching
the Waltz and the Polka at a dancing class, he evidently ‘reverted to things Irish, and then, nothing

for me, thank ybu, but jigs and reels’.!®

While it 1s, of course, regrettable that Lees and Davis overlook these passages, what 1s even more
unfortunate is Lees’ subsequent assertion that ‘Barclay’s rejection of Irish language and culture
must have been repeated by many second-generation migrants’.'” As [ have demonstrated, much
of Barclay’s text clearly contradicts the notion that he simply abandoned his Irishness. Conversely,
then, we might want to infer that Barclay’s self-ascribtive 1identification with Irishness, his
experience of anti-Irish prejudice, and his participation in diasporic cultural practices, must have
been repeated by ‘many second-generation migrants’, an assertion that would, of course, cast
serious doubt on the validity of the assimilationist thesis. Similarly, Davis’ conclusion (‘How
many young Irish people were like Tom Barclay ... and turned away from Irish language and
culture?)? should also be re-considered, particularly in the light of Barclay’s subsequent

attendance of Irish language and dancing classes.
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Such narrow readings of Barclay’s autobiography have clearly restricted our understanding of the
second-generation Irish. Moreover, the apparent reluctance of such historians to consider fully the
complexities of second-generation experience has arguably inhibited the development of more
fruitful discussions about diasporic identity-formation amongst the Irish ethnic group in England.
For instance, thirty years after Barclay’s attendance of Irish language classes, at the age of 72 (the
point at which he wrote the autobiography), Barclay disputes any necessary correlation between
Irishness and the Gaelic language. Moreover, he substantiates this claim by pointing to a number
of Irish Protestant political figures whom he admires, offering an inclusive, non-language based
notion of Irishness: ‘it seems to me that men like Wolf [sic] Tone, Robert Emmett [sic], John
Mitchell, Philpot Curran and Henry Grattan are enough to confound aﬁyone who holds that the old
tongue must be used before one can call himself Irish’. Thus he subscribes to a pluralist conception

of Irishness, explaining that ‘we are a considerable mixture’.”’

Similarly, Barclay’s experience of anti-Irish prejudice does not provoke an aggressive repudiation
of all things English, nor an essentialist assertion of Irish difference. Instead, for Barclay, this

experience facilitates a consciousness about the condition of prejudice itself. Thus, he explains:

"My own attitude towards a foreigner of whatever colour or creed is simply one of interest - intense
curiosity’, and he confesses that ‘the only thing that might repel me, or make me cold, is denseness,

want of mentality; but this repels me in men of my own nationality’.”

Rather than making special claims about Irish victimisation at the hands of English oppressors,

then, Barclay uses his experience of such hostilities in a more enabling manner, developing a
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self-reflexive consciousness about comparative forms of prejudice. Consequently, if we - like Lees
and Davies - wish to take Barclay’s text as an index of second-generation Irish experience, then we
might want to suggest that Barclay’s 1dentity-formation processes clearly exceed the narrow
parameters of both (Irish) essentialism and (English) assimilation, and that while a self-ascriptive
identification with Irishness i1s undoubtedly maintained, it 1s characterised less by a nostalgic,
sentimental desire to narcissistically fetishise Irishness gua Irishness, than a desire to make a more
enabling gesture towards the condition of marginality itself. This is a point that I will return to in

my discussion of second-generation Irish music-making in Chapter Five.

The subtle and complex routes that Barclay takes have, however, been overlooked by subsequent
chroniclers of his journeying process. This point, about the failure of critical work to register the
unexpected routes taken by second-generation Irish cultural practitioners, is one that I will develop
throughout the thesis. However, as this discussion has been concerned with the descendants of
nineteenth-century Irish migrants to England, I will now consider the way in which this work has

handled the children of mid-twentieth century Irish migrants.

A View of the Present State of Second-Generation Studies

As the second-generation Irish in England constitute a relatively invisible and inaudible minority,
it is perhaps unsurprising that their assimilation has so frequently been assumed, and that they have
been discursively subsumed into a ‘white English’ category. However, as I pointed out in the
Introduction, a number of studies in the late 1990s served to distinguish them from the ostensible

hOmogeneity of this “white English’ classification, and thereby increased the visibility of the
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second-generation Irish. These studies were primarily concerned with instances of mental and

physical ill-health amongst this generation.

Perhaps the best known of these studies, Harding and Balarajan’s ‘Patterns of mortality of the
second generation Irish in England and Wales’, was published in the British Medical Journal in

| 1996.% In this article, the authors explain that, as the ‘patterns of mortality’ of immigrant groups
are expected to ‘converge over time with those of the host population’ then ‘the patterns of
mortality of the second generation Irish should be similar to those of the population in England and
Wales’. However, as they go on to demonstrate, the children of Irish immigrants ‘experience
significantly higher mortality than that for England and Wales for most major causes of death’, a
finding which, for Bracken et al, is ‘very unusual in migrant mortality research’.** Harding and

- Balarajan conclude, therefore, that the poor health of the second generation Irish ‘implies that ...
structural factors [such as economic and cultural differences] remain in place’ for this generation,
and they suggest that it might be useful, at least in the context of health provision, to conceive of

the second-generation Irish as different from the host population.”

Before I comment on this article, I want to first of all compare it with an earlier study of the
second-generation, Hornsby-Smith and Dale’s ‘The assimilation of Irish immigrants in England’,
which was published in the British Journal of Sociology in 1988.°° In this article, the authors
contend that the second-generation have assimilated, both structurally and culturally, into a
putative ‘white Englishness’. One of their key definitions of ‘cultural assimilation’ here is ‘a

convergence in the levels of education achievements’ between the migrant group and the host
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society.”” It is the authors’ objective to look, then, for a convergence between the ‘education

achievements’ of the children of Irish immigrants in England, and those of an English control

sample.

What they go on to discover, though, 1s that the second-generation Irish actually ‘exceed the
educational qualifications held by their English counterparts’.”® However, despite the fact that this
evidence clearly disputes their own criteria for assimilation, which requires a ‘substantial
convergence’ between the second-generation Irish and the English control sample, the authors

nevertheless claim that this educational success is an instance of second-generation Irish

assimilation.”’

It seems, then, that when the second-generation exceed the educational achievements of the
English group, they become invisible and are conceived in terms of their as;similation. Yet, when
they exceed standard mortality rates, they become visible and are conceived in terms of Irish
difference. Admittedly, this makes sense for a number of reasons. For instance, the parents of this
generation generally achieved lower levels of educational success, and experienced higher
instances of ill-health.*° Consequently, the second-generation appear to be closer to their parents in
terms of health patterns, and closer to the host population in terms of academic performance. In
addition to this consideration, it is worth pointing out that migrant ‘success’ is often understood in
terms of assimilation, and thus disadvantage in terms of difference. Such a paradigm of
assimilation is, however, crude and reductive, not least because it implies that the experience of

being Irish in England is restricted to a narrow range of problem-centred issues (for example, poor
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health but not educational success). Indeed, the editonal that introduced the British Medical
Journal article explained that the ‘persistence of excess mortality into the second generation ...

suggests that some important elements of being Irish persist long beyond the initial mi gration’.”!

Clearly the predicalﬁent outlined here poses a fundamental question for studies of the
second-generation Inish. For instﬁnce: should the Irishness of this generation be conceived only in
terms of disadvantage? Do ‘positive’ divergences, such as educational achievement, necessarily
signify Irish assimilation? If only ‘negative’ divergences, such as poor health, are used to
demonstrate Irish di fference, then this clearly restricts our understanding of the second-generation,

who become textually constructed as a problem-centred presence.

In addition to this dilemma regarding the conceptualisation of Irish difference, there 1s perhaps a
more overarching problem pertaining to the overall field of second-generation studies (as it
currently stands). For while individual studies of the second-generation have been instrinsically
valid and useful, the evolving field has tended to cluster around a narrow range of largely
problem-centred issues, including the problematic processes of identity-formation among the
second-generation, their subjection to the incorporationist stfategies of the Catholic education

system, and of course their experience of ill-health.’>

It is this context, then, that provides the particular point of departure for my thesis. For this body
of work has, by focusing on a narrow range of issues, neglected to consider the possibility of

second-generation cultural agency, and has tacitly assumed their cultural passivity. This notion of

25



cultural pas,sivity is, perhaps, an inherent feature of the assimilationist thesis, 1n that it assumes that
the host culture will act upon the migrant group, for example by assimilating, or incorporating,

them, while overlooking the possibility that the migrant group may not only resist this, but that they
may also act upon the host culture. My own research on second-generation Irish rock musicians in

England offers a means by which to conceptualise this issue of cultural productivity.

Music and Authenticity

The few references to cultural activity found in studies of the second-generation typically focus on
‘traditional’ cultural practices, such as Gaelic sports, Irish dancing, and traditional music.”” Clearly
.this is a valid and understandable approach. Moreover, as Simon Frith has pointed out, for the Insh
ethnic group in England, ““traditional” Irish folk songs are still the most powerful way in which to
make people feel Irish and consider what their Irishness means’.”* However, many
second-generation musicians, who have grown up listening to, or playing, ‘traditional’ music, and
who continue to self-ascriptively identify with Irishness, have subsequently chosen to perform

popular (rather than ‘traditional’) music professionally.35

Despite this point, however, it is only those second-generation Irish musicians who have adopted
1dentifiably Irish styles, or addressed recognisably Irish issues (such as Shane MacGowan of The
Pogues and Kevin Rowland of Dexy’s Midni gh-t Runners),”® who tend to be considered in terms of
their Irishness. The implication, then, is that there is a kind of ‘ethnic aesthetic’, which is used as
a criterion of Irish authenticity. Akenson has referred to this phenomenon as the ‘iconic tyranny of

the homeland’ which has promulgated an assumption that ‘whatever social, cultural, and
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intellectual practices occurring [in the diaspora] most approximate those that occur in Ireland, are

122

most “Irish.”’ Consequently, the particular ways in which the descendants of Irish migrants adapt

to new social and cultural mores ‘are seen as less historically important than those that resemble

the old home country’.’’

This 1s regrettable, as some of the most critically important, and commercially successful, English
rock musicians - for example, John Lydon, The Smiths, and Oasis - have been the immediate
descendants of Irish immigrants. However, despite the fact that these musicians grew up listening
to, and playing, traditional Irish music at home, in Irish social clubs, and on regular visits to Ireland,

their work appears to bear little trace of an identifiably Irish dimension.”®

Consequently, this collection of musicians may initially appear to be an unlikely inventory of
subjects for a study of the second-generation Irish in England. However, if we take Akenson’s
point that ‘[any] concept of Irish migration ... must be cultural and institutional. and must deal with
the entire multi-generational ethnic group’, then these musicians become a valid and legitimate
object of study.’” Moreover, even if a number of second-generation musicians have chosen to
perform popular music professionally, this does ndt necessarily mean that we should cease to
conceive of them in terms of their Irishness. As I will demonstrate in Chapters Three and Four,
most academic and journalistic work on these musicians has tended to disregard this Irish
dimension and, in its absence, these musicians have been critically recruited for a specifically

English pop cultural canon.
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This Anglocentric appropriation of second-generation Irish cultural production is, I think,
analogous to the treatment of the academic achievement mentioned earlier, which was; of course,
taken as an instance of assimilation. For even if the music produced by these musicians has little
or no resonance with notions of Irishness in England, the simple fact of their cultural productivity
is no less relevant for our understanding of the second-generation Irish 1in England. As I have
demonstrated, second-generation Irish difference has been readily asserted in terms of their poor
health. Clearly, 1f this remains the only recognised manifestation of second-generation experience,
then this becomes problematic, not least because the evidence presented 1n these studies dovetails
unfortunately with stereotypes of violent, drunken, and mentally ill, Irish migrants in England.* In
this context, then, the narrative of second-generation cultural agency provided by these musicians
offers a striking demonstration of the productive and diverse ways in which the children of Irish

immigrants have acted upon the host culture.

This is not to suggest, however, that we should simply displace the ‘disadvantage’ paradigm of
recent studies with a straightforward ‘success’ model of easy Irish achievement in England. As
Liam Ryan has pointed out, ‘considerable attention has been paid to the “success” or “failure” of
the Irish in Britain’.*' It is my contention that this binary division is an unhelpful way of
conceptualising the Irish ethnic group in England, as both realms of experience are perhaps better
understood as interrelated. For instance, in light of the recent emphasis on second-generation
ill-health, which has also been reported in the mainstream British media,*” it has become necessary
to demonstrate the productivity and diversity of second-generation experience. In other words, it

has become imperative to point out that this generation includes ‘successful’ cultural agents as
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well as sufferers of mental and physical ill-health.*

Given that such a demonstration of second-generation achievement might be beneticial for the
prdﬁle of the Irish in England, it is perhaps surprising that the most vocal resistance against
including this generation in definitions of the Irish ethnic group appears to originate from many

Irish-born people. I will now address this point in the final section of this chapter.

‘Plastic Paddy’

In the first few months of 1999, the letters page of the Irish Post, the principal newspaper for the
Irish in Britain, featured a particularly fraught debate about the putative Irishness of the
second-generation. Many of these letters used the pejorative label ‘plastic Paddy’ to designate the
children of Irish immigrants in England.** This term had previously emerged in an ethnographic
study of young, middle-class Irish migrants in London in the 1980s, who used it to refer to the
English-born children of the previous wave of Irish immigrants.* More recently, it has appeared to
gain currency among high profile Irish academics.’® In particular contexts, the term can apparently
have a very specific meaning, denoting the adoption of narrow, regressive and essentialist forms
of Irishness amongst the second-generation in England.*’ And while it is understandable that this
practice might exasperate Irish-born migrants in England, the label ‘plastic Paddy’ is,
fundamentally, a derisive allusion to the perceived inauthenticity of the second-generation’s

1dentification with Irishness.

A particularly virulent manifestation of this gesture has been identified in the realm of sport, an
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especially potent site of national 1dentification. In a study of supporters of the Republic of Ireland
football team, Marcus Free demonstrates the various ways in which Irish-born supporters have
endeavoured to distinguish themselves from the second-generation. For instance, he records an
incident on a train in Portugal in 1995, where the Republic of Ireland were playing the Portuguese
national team. Here, a group of fans from Dul:;lin respond to the presence of second-generation
supporters on the train by ridiculing their English accents and displaying a ‘degree of bitterness’

towards them.”®

What 1s immediately remarkable about this, of course, 1s the fact that the practice of supporting a
sports team typically involves an unambiguous assertion of group homogeneity. Here, however,
these Irish-born fans choose to deride a section of their own support, even in the face of the
putative ‘opposition’ (a number of Portuguese supporters are also on the train). This essentialist
monitoring of ethnic boundaries (which the second-generation have implicitly transgressed),
demonstrates an apparent desire, amongst Irish-born people, to diminish the Irishness of the

English-born children of Irish migrants.*

What is perhaps even more striking, though, is that this should be the case even when the
second-generation have explicitly designated themselves as Irish, as is clearly the case with these
travelling fans. A number of other studies of the second-generation have also demonstrated their
selt-ascriptive identification with Irishness, and documented their participatign in diasporic
éultural practices.”” This evidence would appear to indicate that it is valid to conceive of the

second-generation in terms of their Irishness. Moreover, despite the dominance of the
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assimilationist thesis in previous studies, it is difficult to overlook Akenson’s assertion that ‘for at
least two or three generations [Irishness is] a significant determinant of the behaviour of most

people of Irish descent’.”’

Conclusion

There is, of course, something deeply paradoxical about the essentialist position held by those
Irish-born sports fans on the train in Portugal. For the putatively authentic Irish football team that
they are so anxious to protect from the adulterously hybrid second-generation, itself consists of
many second-géneration players.’” Clearly this demonstrates the untenability of such exclusive

L

claims to authenticity. As David Morley and Kevin Robins have pointed out:

There can be no recovery of an authentic homeland. In a world that is increasingly
characterized by exile, migration and diaspora, with all the consequences of

unsettling and hybridization, there can be no place for such absolutism of the pure

and authentic.>

The second-generation Irish in England appear to be cognizant of this issue, and have recognised
the untenability of such notions of ‘recovery’ and ‘authenticity’. For instance, in a study of the Irish
in London in the 1980s, an apparently ‘prevailing second-generation attitude’ was articulated by a

particular member of this generation:

We are a different breed from that of our parents. Of course we know and enjoy

31



[reland, but London is our home, our city. We can’t try to recreate a lost Ireland in
the midst of 1980s London. Neither are we prepared to put up with the shabby

treatment once meted out to our parents.5 *

Such comments are not, however, indicative of a straightforward desire to simply abandon
Irishness. Indeed, this particular individual concludes: ‘we believe that the only way the Irish
community in London will ever be treated on a par with the home nation 1s through asserting its

Irish identity’.>

Significantly, this standpoint was corroborated by a second-generation Irish person who intervened
in the ‘plastic Paddy’ debate in the Iris/i Post in 1999. This Leeds-Irish letter-writer responded to

essentialist claims about the inauthenticity of the second-generation, by explaining:

we are Irish but not in the sense of our parents or people in Ireland today. The
identity of the Irish in Britain is an extension of the Irish in Ireland but 1t’s not the

. . . . 56
same - there is a clear divergence. We have to recognise this.’

And although this letter was directed primarily at Irish-born migrants in England, it might also
provide a useful pointer for historical and sociological work on the second-generation Irish in
England. For it is perhaps time that academic studies of the second-generation began to conceive

of this section of the Irish diaspora beyond the narrow frames of, on the one hand, a wholly
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assimilated Englishness, and, on the other, a regressive, essentialist Irishness. Such quasi-Celticist
binary divisions are, of course, relics from (at least) the nineteenth century, and are consequently
oblivious to the hybrid identities that have characterised the second-half of the twentieth century.””’
In this thesis, then, I want to suggest that it might be more fruitful to conceive of the
second-generation Irish in terms of a hyphenated Irish-Englishness, that is not reducible to either
dimension, and which facilitates a flexible, fluctuating, and reconcilable, identification with
both.>® This is a point to which I will return in Chapter Five. Before that, I consider the particular
ways in which the second-gen;’:ration Irish have been discursively managed in the field of British

Cultural Studies.
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Chapter Two

«Unthinking Albion’:

British Cultural Studies, ‘White Ethnicity’ and the Irish in England’

In Chapter One I examined the ways 1n which the second-generation Irish have conventionally
been understood 1n historical and sociological work on the Irish ethnic group in post-war
England. In Chapters Two and Three, I consider the ways in which this generation has been

discursively managed in in the field of British cultural studies.

To this end, Chapter Three considers specific discussions of second-generation rock musicians
extracted from Dick Hebdige, Subculture: the meaning of Style (1979), and his later essay
‘Digging for Britain: An Excavation in Seven Parts’ (1987); Paul Gilroy, ‘There Ain’t No
Black in the Union Jack’: The Cultural Politics of Race and Nation (1987); Julian Stringer,
“The Smiths: Repressed (But Remarkably Dressed)’ (1992), and Martin Cloonan, ‘What Do
They Know of England?: “Englishness’:’ and Popular Music in the mid-1990s’ (1998).” I will
-also make reference to David Hesmondhalgh, ‘Indie: The Institutional Politics and Aesthetics

of a Popular Music Genre’ (1999).%

It is worth pointing out here that the musicians with whom I am specifically concerned are not
the principal object of analysis in all of the above texts. Nevertheless, this body of work, which

constitutes the existing literature on these musicians (at least in the field of British cultural
studies), has discursively positioned them in the particular context of ethnicity and popular
Culture in post-war England, and this is therefore the most relevant and appropriate field in

which to situate my own project.’
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In an early critique of Hebdige’s Subculture, Angela McRobbie explained that ‘the subcultural

232

«“classics”’ should not ‘simply [be] dismissed’ but instead ‘should be reread critically so that

questions hitherto ignored or waved aside in embarrassment become central’. McRobbie’s

particular intention was, as she explained it, to read ““across’’ these texts ‘to see what they say
(or fail to say) about working-class male sexuality’.® In setting out this endeavour, McRobbie,
formerly a researcher at the Birmingham Centre for Contemporary Cultural Studies (henceforth
the Birmingham Centre), appears to be adopting a particular approach that was practised at the

Centre.’ John Clarke, also a former researcher at the Centre, has referred to this approach as the

‘the practice of critique’:

Within this critical practice, the Centre adopted a version of what Althusser
termed ‘symptomatic reading’: the analysis of texts for their ‘silences’ as much
as for their statements with a view to revealing their underlying problematics.
Such readings involved ‘privileging’ developing positions within cultural

studies as a vantage point from which to examine and assess other positions.®

In Chapters Two and Three, then, I will present an analogous re-reading of the handling of Irish
ethnicity in British cultural studies, re-positioning this previously neglected issue at the centre

of the discussion, to consider what is said (or, as is more often the case, unsaid) about this issue.

Before I examine the selected texts in Chapter Threg, it is necessary to first of all consider, more
broadly, the way in which Irish immigration has been discursively managed in British cultural
Studies, in order to situate these specific texts in their particular critical and intellectual context.

To this end, this chapter traces the particular ways in which Irish ethnicity has been handled in
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the field of British cultural studies,” suggesting that the Irish in England have been subjected to
a kind of disciplinary exclusion from the field’s engagement with questions of ‘race’ and
et.hnicity.10 This will enable me, 1n Chapter Three, to focus specifically on the way in which
second-generation Irish rock musicians have conventionally been theorised in British cultural
studies, pointing in particular to the field’s tendency to subsume these musicians into an

all-encompassing, and largely undefined, ‘white ethnicity’.

‘Policing the Irish’: British cultural studies, race, ethnicity and the Irish in England
Questions of race and ethnicity have, of course, been dominant concerns 1n the field of British
cultural studies.'' However, these concerns were, as Stuart Hall has pointed out, relatively late
additions to the field’s agenda.'* In fact, prior to the Birmingham Centre’s publication of
Policing the Crisis: Mugging, the State, and Law and Order in 1978, and The Empire Strikes
Back: Race and racism in 70s Britain in 1982 (hencetorth Policing and Empire), class and, to
a lesser extent, gender, had been the principal concemns of the Centre specifically, and the field
more generally.”> And while it is not my intention to conflate the particular project of the
Birmingham Centre with the overarching field of British cultural studies, the Centre can,
according to Graeme Turner, ‘justifiably claim to be the key institution in the history of the
field’, exercising ‘a special influence on the field’s development’ that ‘is beyond argument’."*
Such claims certainly appear to be substantiated by the fact that many of the authors whose
work is referenced or discussed in this chapter (including Gary Clarke, John Clarke, Phil Cohen,

Richard Dyer, Paul Gilroy, Dick Hebdige, and Angela McRobbie) have been associated, in

various capacities, with the Birmingham Centre.

The Centre was established at the University of Birmingham in 1964, under the directorship of
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Richard H¢0ggart.15 According to John Clarke, a researcher at the Centre 1n the 1970s, and one
of the co-authors of Policing, Hoggart’s examination of ‘mass culture’ and ‘the traditional
practices of working-class life’ in The Uses of Literacy (1957) had provided the “impulse for
the creation’ of the Centre. Indeed, Clarke has explained that Hoggart’s class-based text had a
formative role in the development of British cultural studies’ initial theoretical positions:
‘Given the Hoggarthian inheritance and the wider cultural conditions, it is no surprise that
cultural studies first took shape around the problems of the relationship between class and
culture’.'® This emphasis on class in Hoggart’s ‘Ur-text of British Cultural Studies’!’ was,
moreover, shared with what have come to be widely regarded as the field’s other ‘founding’

texts: Raymond Williams’ Culture and Society (1958), and E.P. Thompson’s The Making of

the English Working Class (1963) (henceforth The Making).'®

Given the particular concerns of these texts, it 1s perhaps unsurprising that early work in the
tield offered little consideration of questions of race and ethnicity in general, much less those
pertaining to Irish immigration in particular. Nevertheless, it is worth pointing out that these
‘founding’ texts responded in distinctive ways to the presence of the Irish in England. Williams,
for example, makes no mention of the Irish whatsoever in Culture and Society (despite his
discussipn of Burke and Wilde).!” Hoggart, on the other hand, fleetingly refers to anti-Catholic
(and anti-Jewish) prejudice amongst the English working class.”® However, while he
subsequently acknowledges the Jewish presence in the north of England (pp. 147, 352), there is
no corresponding recognition of the Irish presence, despite the fact that his discussion of
political activism amongst the English working class draws particular attention to the
second-generation Irish trade unionist Ben Tillett (p. 319), recommending, as a representative

account of this dimension of working class life, the*autobiography of the second-generation
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Irish Margaret McCarthy (p. 366). (This positing of second-generation Irish people as key

representatives of the English working class would, as I demonstrate in Chapter Three, become

a recurring practice in British cultural studies).

In contrast to both Hoggart and Williams, Thompson devoted a chapter sub-section of The
Making to the Inish in nineteenth-century England (a feature that is perhaps symptomatic of the
fact that Thompson was a social historian rather than a literary or cultural critic).”' Indeed, at
the outset of this section, Thompson concedes that ‘One ingredient in the new working-class
community has nécessarily evaded this analysis: the Irish immigration’ (p. 469), an admission
which, though intended to refer specifically to The Making, can perhaps also be read as an
acknowledgement of the wider absence of an Irish dimension in the ‘founding’ texts of British
cultural studies: Hoggart’s and Williams’ texts had been published half a decade prior to The
Making, and Thompson had previously, in a ‘seminal critique’ of Williams that became ‘a
formative text’ for the Birmingham Centre, castigated Williams for, amongst other things,

overlooking the historical experience of the Great Famine in Ireland in his account of the

1840s.%>

Significantly, Thompson draws attention, in only the second sentence of this section, to the
‘tens of thousands ... born in Britain of Irish parentage’ (p. :469), and even alludes to
second-generation music-making, maintaining that, for this generation, ‘the fiddle [and] the
pipe ... were laid aside’ (p. 480). And while this point is perhaps indicative of Thompson’s
adherence to the assimilationist thesis (he goes on to suggest that ‘it is not the friction but the
relative ease with which the I<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>